
T H E  S O N Y  P R O  A U D I O  N E W S M A G A Z I N E www.sony.com/proaudio

SPRING 2001
ISSUE #11

It’sa 
Digital
World

It’sa 
Digital
World
Legendary Audio Producer 
Walter Afanasieff Invests 
in Oxford and DMX-R100 
Consoles

Also Inside: 

Digital Audio 
for Broadcast

NBC Installs 
Oxford Console

PBS Station Goes 
with DMX-R100

Producer Walter
Afanasieff (left) and
chief engineer David
Gleeson at the Sony
Oxford console at
Wally World.



1-800-472-SONY ext.S777
w w w. s o n y. c o m / p ro a u d i o

The Sony DRE-S777 digital reverb astounds everyone who hears it. Why?  Because each effect incorporates the actual timing, amplitude and

frequency response of natural reflections in a real acoustic space.The DRE-S777 gets its power from a massive parallel array of Sony 32-bit DSP chips,

delivering 1,000 times the processing power of ordinary reverbs. Reverberant spaces are stored on CD-ROMs that bring you studios, churches,

concert halls and natural spaces from around the world. And with Sony’s new optional sampling function software, you can even capture acoustic

spaces of your own choosing! Form your own opinion of this important development. Call to order your Free Demonstration CD and VHS tape.

DRE-S777
©2001 Sony Electronics Inc. Reproduction in whole or in par t without written permission is prohibited. All rights reserved. Sony is a trademark of Sony.

“Awesome.You totally forget you’re using a digital unit.”
– FRANK FILIPETTI, Grammy Award Winning Engineer/Producer

“The cleanest reverb I’ve ever heard.”
– BOB LUDWIG, President of Gateway Mastering and DVD, Les Paul Award Recipient, and 9-time TEC Award Winner

“The sonic quality was astounding.”
– DAVID HALL, Independent Recording Engineer, as quoted in the December 2000 issue of Pro Sound News 

“…the best sounding reverb, ‘out of the box,’ I have ever heard…incredible sounding.”
– DAVE WILKERSON, Owner, Right Coast Recording, Inc.

“Never have I heard this kind of resolution in any type of reverberation device.”
– TOM JUNG, as quoted in the December 1999 issue of Pro Audio Review

“Will sell itself to you and your clients within the first 15 seconds.”
– BOBBY OWSINSKI, as quoted in the October 2000 issue of Surround Professional Magazine



Sony Professional Audio recently hosted DMX-R100 open houses in
New York and Los Angeles as part of a series of events designed to
familiarize industry pros with the powerful new digital mixing console.

Over 500 units have been sold to leading recording studios, broadcast
facilities, production and multimedia houses, and live clubs around
the world since the unit began shipping in October 2000.

Sony Electronics has debuted the SRP-X351P powered mixer. The new
audio/video mixer power amplifier is designed for a wide range of

applications ranging from corporate boardrooms and conference
rooms to houses of worship and sports/karaoke bars.

“The SRP-X351P incorporates a number of powerful features,”
reports Paul Foschino, marketing manager for professional audio prod-
ucts of Sony Electronics’ Broadcast and Professional Company. “Cost-
effective and flexible, the unit incorporates many the key elements of an
outstanding presentation system within a rugged, compact design. A
particular strong point of the X351P is a built-in audio/video switcher

that facilitates easy selection of a video source and its corresponding
audio.”

The SRP-X351P also offers four balanced XLR mic channels with
switchable 48V phantom power, three stereo line inputs, and stereo and
master record outputs. It also includes echo send and mic group outs,
which allow for flexible system configuration and easy expansion. Two
plug-in slots, located on the back of the unit, can accommodate Sony’s
UHF tuner modules (WRU-801A or WRU-806A) with a built-in antenna
divider.
Additional key features include: 

• master inserts (allow insert of various signal processor options to be
used on the main master or mic group);

• comprehensive remote functions: supplied wireless remote control,
RS-232C remote interface and Control-S in/out;

• simple front-panel controls;
• 170W per channel power section; and
• compact, rack-mount chassis (standard 19-inch rack mount and 

3U high).
The SRP-X351P is available for a suggested list price of $1,299.

themix

In L.A., pictured (l-r) at the R100 are
producer Bruce Botnick, Hideyo
Takeuchi, president of Sony Sound
Communications, Inc., and Brant
Biles, partner at Bob MargouleffÕs
Mi Casa Multimedia.

At the console during the NY open house at the Sony 550 Madison Ave. Oxford
Demo Suite are: James Ryan, Rampage Music (left) and Sony Professional Audio
regional manager Andy Munitz. Pictured left-to-right at rear are: Don Sternecker, 
Mix-O-Lydian Studios; Jeff Peterson, Howard Schwartz Recording; Paul Avgerinos,
Unicorn; Jim Mageras, Surroundedby Entertainment; Fritz Lang, Metropical Studios;
Sony regional manager Tim Derwallis (standing); Peter Buccellato and Paul Weisz,
Lower East Side Studios; and Luke Furr, president, Bay Roads Marketing.

SonyProAudioHosts 
DMX-R100OpenHouses inN.Y.C.&L.A.DMX-R100OpenHouses inN.Y.C.&L.A.

SonyElectronics Introduces
SRP-X351P Powered MixerSRP-X351P Powered Mixer
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L.A.StudiosUpgrades 
with Sony DMX-R100with Sony DMX-R100

Implementing the first step in a two-year plan to upgrade and
renovate each of its six audio suites, L.A. Studios has chosen a
Sony DMX-R100 digital console for Studio D. Scheduled for
installation in the spring, the R100 will be operated by engineer
Paul McGrath and used on a variety of short- and long-form 
projects for major motion picture studios and advertising 
agencies.

L.A. Studios president Jesse Meli and chief technical advisor
Keith Scheyving saw a prototype of the R100 at last year’s NAB, and
have continued to monitor the board’s progress. “It sounds great,”
comments Meli. “And its compact design will afford us additional
space to make our rooms more video friendly for our clients. The
R100 is currently set up in our tech shop so that our engineers can
totally familiarize themselves with it. It seems to be a hit.”

“The R100 has a good monitoring section and more aux sends

than most digital consoles,” adds Scheyving. “Overall, it’s a really
flexible board with an incredible built-in router. It provides superi-
or automation that works well with our Pro Tools™ systems. This is
critical because we do a lot of remote recording to ISDN.”

“Paul [McGrath] loves the R100,” concludes Meli. “If he
could run a session from the shop right now, he would. If 
everything goes as well as expected, we will investigate purchas-
ing multiple units.”

“L.A. Studios is a leader in the audio postproduction indus-
try, and we are extremely pleased with their decision to purchase
an R100,” adds Courtney Spencer, vice president of professional
audio products at Sony Electronics’ Broadcast and Professional
Company. “The console’s flexibility and ease-of-use makes it a
perfect choice for a facility that services such a wide spectrum of
demanding clients.”

LAUNCH Media, Inc. (Santa Monica, Calif.) has purchased two Sony
DMX-R100 digital consoles for their new production studios in New
York City. The first R100, which went online in late February, is being
used to record and produce exclusive artist interviews and perfor-
mances. The second board
is slated to go online in late
spring. The company’s
multimedia innovations
includes LAUNCH.com, a
popular Web site that pro-
vides visitors with a wide
selection of streaming
audio, the Web’s largest col-
lection of music videos,
artist features, and music
news, and LAUNCH on
CD-ROM, which features
music performances and
interviews users can con-
trol in an unique, interac-
tive environment. In addi-
tion, LAUNCH syndicates
its audio, music, and enter-
tainment content through
LAUNCH Radio Networks
to over 1000 radio stations
across the country.

“The R100 helps with all the content we produce in New York,”
describes Ian Dittbrenner, director of audio at LAUNCH Media. “We
use the board for everything from Pro Tools production to tracking tal-
ent via ISDN for relays to studio interviews and performances. The
console has proven itself, and we are impressed by its ease-of-use,

sonic clarity, DSP, memory, recall of snapshots, and EQ/dynamic
range. 

“The flexibility of the R100’s internal routing has enhanced the
way we work,” continues Dittbrenner. “The snapshot automation

allows us to juggle various
projects simultaneously,
and we can run it all from
the touch panel. The board
has helped increase our
productivity and allows us
to work with a tighter pro-
duction staff. Sony also
offers incredible support
for their products. They lis-
ten to suggestions, and that
makes us confident that
the features we will need in
the future will be added.”

LAUNCH’s audio
engineer in New York,
David “Mager” Lacey, has
already used the R100 to
record a vast array of inter-
views with a variety of high
profile artists.

“The R100’s flexibility
and strong feature-set

makes it a perfect tool for a creatively diverse company like LAUNCH
Media,” comments Courtney Spencer, vice president of professional
audio products at Sony Electronics’ Broadcast and Professional Com-
pany. “We are pleased that the console is being used on such progres-
sive multimedia ventures.”

LAUNCH Media Selects
Sony DMX-R100ConsolesSony DMX-R100Consoles

LAUNCH Media
audio engineer
David ÒMagerÓ
Lacey at one of the 
companyÕs two new
Sony DMX-R100
consoles.



KUHT/Houston Public Television, the first non-commercial television
station in the U.S., has purchased three Sony DMX-R100 digital con-
soles for its new facility on the University of Houston campus. The first
R100 is currently online in the complex’s Studio 1 production room. A
second unit is slated to go online this summer in another production
suite, and the third R100 will be used in an audio sweetening postpro-
duction studio scheduled for construction in the fall.

“We desperately needed to upgrade our audio mixing equip-
ment,” reveals Andy Anderson, director of engineering and operations
at KUHT, which broadcasts a daily news/public affairs
show as well as documentaries, live programming,
membership drives, and other productions. “We chose
the R100 because it was cost-effective, compact, and
offered a great deal of capability. The fact that the con-
sole has 48 inputs assured us that it would meet all our
requirements. We also needed a unit that had limit-
ing/compression on all the channels.”

“The R100 is a dream,” states Douglas Robertson,
audio specialist at KUHT. “The first of our three boards
replaced a digitally controlled analog board from another manufactur-
er. Right off the bat, the R100’s footprint was smaller than the control
surface of the original console, not to mention its eight-foot rack of
mixer electronics and switch points.”

According to Robertson, PBS affiliates are often caught in the
conundrum of adhering to the highest broadcast standards and the
lowest broadcast budgets. “The R100 solved this problem,” he explains.
“We bought three for less than the base, no frills price of any of the all-
analog industry standard broadcast mixers available today. We could
have bought six for the cost of competitive digital mixers. The R100’s
extensive feature-set, which includes dedicated, simultaneous 5.1 and
stereo monitoring and mixing, 9-pin machine control, input and out-

put routing matrixes, and snapshot and dynamic automation, would
have cost extra. Plus some of the options, like delay per channel, might
not have been available at all.” 

Robertson describes himself as an audio department of one:
“Frankly, most of the actual audio assignments are accomplished
by employees whose reason for living is not audio,” he explains.
“Usually, I design the setup, do the install, train the assigned oper-
ator, and move on to the next project. The snapshot automation in
the R100, combined with the input and output router, eliminates

the need for operators to do complex patching,
troubleshooting, and setups on their own. They just
call up the snapshot and go right to mic and play-
back source checks.

“In addition,” Robertson elaborates, “there is plen-
ty of memory for operators to customize their own
snapshots. With the built-in floppy, they will be able to
export those setups to other R100’s as they come
online. So, instead of having to train operators and pro-
ducers on the distinctions between different boards

and dealing with the preference of one control room over another, I
only have to train an operator on one mixer and they’re good to go on
any air board in the plant.”

Referring to the flexibility of the aux bus control as “nothing
short of revolutionary,” Robertson is “thrilled” that mix minuses
are no longer complex thought experiments. “Inherited from the
big brother Oxford, you can call up the bus on the faders, turn up
the ones you want the talent to hear, pull out the talent’s channel
and anything else you don’t want to send, and you’re done,” he
states. “The comprehensive talkback features make cueing talent
through the mix minus bus super simple.
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Public Displays 
of Affection

KUHT/Houston Public
Television loves the
DMX-R100 so much

that they bought three
of them.

KUHT/Houston Public
Television loves the
DMX-R100 so much

that they bought three
of them.

KUHT audio specialist 
Douglas Robertson at the
Sony DMX-R100 console.

continued on page 10

Public Displays 
of Affection
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SOUNDBYTE: Why did NBC choose the Oxford console?
JIM STARZYNSKI: The Oxford was one of a handful of consoles
that were in the running for installation in the Studio 6A Music
Room. It replaced a top-end analog console that had served us
well for years. The Oxford digital console brought us the
enhanced features we were interested in.

Oxford had also established a firm track record in the
recording business and with mobile units. This, along with a
positive experience with another Oxford during the surround
sound DTV broadcast of an All-Star Game in February 2000,
helped make our decision easier.
What benefits does a late-night live show derive from having 
an Oxford?
Snapshot resetability helps us by allowing instantaneous setups
between rehearsal and air. Instant recalls also allow customized
settings for a particular band that previously had to be accom-
plished on different sections of the console. Now each and every
mix can occur from the sweet spot of the console.
How is the automation used in this live setting?
Resetability is used all the time to change setups from band to
band. Dynamic automation is used to integrate dialog and
audience microphones from the main broadcast mix if a band
remix is required in postproduction. This capability is a step
beyond what we were used to with our previous analog con-
sole, and it speeds up the entire show’s production process
tremendously.

What specific features does NBC like about the console?
The dynamics section of the console is well thought
out, and virtually all the features within it are easily
accessible by the mixing engineer. Every function can
be easily adjusted, without having to page through
anything, and requires minimal button pushing.
Discuss the instant total recall capabilities and how it
applies to the show and the bands.
We can easily store mixes and recall different setups by
just toggling through memories. Stored macros make
this really fast and easy to do. This type of resetability
makes a complete board reconfiguration almost
instantaneous.
Was the board customized for any specific video/tele-
vision requirements?

Because we have an external communication system in the stu-
dio, we were able to work with Sony on a modification to the
talkback section. This change let us use the talkback buttons to
engage a video monitoring switcher to change the input to the
picture displays in the room.

The console is also set up to read and display “time of day”
timecode while still being able to handle specific timecode
played back from a multitrack session.
How much of the onboard compression/EQ is used?
Almost every channel’s dynamics section is used. Because of
this, there’s little need for the master compressor on the 2-mix at
the main output of the console. The gates come in very handy, as
well as the compressors. The dynamics section is one of the best
thought-out features of the console.

The panels are well-designed, easy to reach and control,
and the electronics are clean.
Why is it superior to the previous console?
The architecture of a digital console allows a lot more to happen
in a smaller space requirement than could ever be achieved on
any analog console. The mixing engineer can sit in the optimum
monitoring position and still access the controls that are neces-
sary to do anything to a particular mix. 

Snapshot recall is a welcome feature that was not available
to us on our previous desk. The sound quality we’re now achiev-
ing is outstanding. It’s so good that it’s minimizing the amount

Sony
Oxford

Late 
Night
With

NBC recently installed a Sony OXF-R3 Oxford digital console in its
Studio 6A’s music room — the home of Late Night with Conan O’Brien
— at NBC’s 30 Rockefeller Plaza headquarters in New York City.

“We are extremely pleased that NBC has recognized the benefits
the Oxford console will provide for the production of the Conan

O’Brien show,” says Courtney Spencer, vice president of professional
audio products at Sony Electronics’ Broadcast and Professional Com-
pany. “The Oxford’s efficient user interface should be a perfect match
for the fast-paced production capabilities this show requires.”

The following is a Q&A with Jim Starzynski, principal engineer,
audio technologies and practices, NBC technical
planning and engineering.NBC engineer Jim Starzynski

(center) with SonyÕs Andy
Munitz (left) and SonyÕs Terry

Murphy  in the NBC Oxford
console suite. 

6
continued on page 10



Important upgrade enhances surround
capabilities and much more.

Oxford 3.0
Arrives
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The next generation of Sony’s Oxford OXF-R3 digital audio con-
sole was unveiled at the NAB show, held April 21-26 in Las Vegas,
in the Sony Demo Center, Room N109. 

“World-class users have come to appreciate the enormous
power and flexibility of the Oxford,” states Courtney Spencer,
vice president of professional audio products at Sony Electron-
ics’ Broadcast and Professional Company. “Now, with the
upgrade to Version 3.0, we’re offering significant
new features that amplify the console’s capabili-
ties, including the widening of the main pro-
gram bus from two to eight channels to stream-
line surround recording and mixing, while leav-
ing the multitrack busses available for other
uses. Each channel now has automated joystick
panning to the program bus as well as to the
existing multitrack busses.” 

A key feature of the 3.0 upgrade is a new
monitor panel that supports convenient moni-
toring of stereo, LCRS, 5.1, and 7.1 formats. An
innovative “fold-down” capability allows users to
execute quick down mixes from one program
format to another, or to check for compatibility.

Version 3.0 also features the addition of
super send groups that allow for flexible group-
ing into mono, stereo, LCRS, 5.1, and 7.1. Each
group send can have its own independent fader
and joystick to facilitate simultaneous 5.1, 7.1,
LCRS, and stereo mixes. The super send groups
supplement the existing 24 auxiliary sends on
each channel.

Reinforcing the Oxford’s flexibility and assignability, the
board has a comprehensive internal digital patchbay that allows
input and output signals to be easily assigned to the processing
channels as needed. On a session-by-session basis, this routing

can be called up instantaneously.
The Oxford also comes standard with features such as four

types of 5-band EQ per channel; a comprehensive dynamics sec-
tion, including three types of compressors on every channel; 1.2
seconds of programmable delay per channel; multi-stem
recording and monitoring; and 48 multitrack busses.

“Virtually everything about an Oxford — all routing and
every setting for every channel — gets recalled in
a quarter-of–a-second,” Spencer adds. “In a live
television broadcast setting, for example, the
entire setup for a guest band could be recalled
instantly with the engineers ready and waiting
for the commercial break to end.” 

Sony works closely with every Oxford client
to optimize (and customize) their individual
console configurations. The I/O racks that house
the interface cards for these consoles allow each
facility to load in their unique A/D, D/A, and
AES/EBU requirements. 

“You can configure an Oxford console
across a very wide range of capabilities and
sizes,” comments Spencer. “A post house may
need only a few mic inputs with a dozen
AES/EBU I/Os, while a tracking facility may need
a very large number of mic inputs and AES/EBU
I/Os to interface with all their outboard gear.” 

There are two control panel options. Small-
er facilities seeking to keep the console size to a
minimum could use the smaller control surface,

which offers 24 addressable channel faders and 17 master sec-
tion faders, all in a compact package. The larger configurations
all feature 48 addressable channel faders in conjunction with the
master section.

Oxford 3.0 will be available fall of 2001.

“You can 
configure an

Oxford 
console
across a
very wide
range of

capabilities
and sizes…”
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Wally’sDiWally’sDi

Producer Walter Afanasieff with
the Sony DMX-R100 console.
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Legendary producer Walter Afanasieff chooses
Sony Oxford for his studio, as well as three

DMX-R100’s for his other projects.
Veteran producer Walter Afanasieff (a.k.a. Walter A) has
installed a Sony OXF-R3 Oxford console in his state-of-the-art
Wally World Studio B in San Rafael, CA. Chief engineer David
Gleeson reveals that the Oxford installation is the final stage of
an 18-month-long facility upgrade. 

“One of the things we have always struggled to achieve
during programming is the ability to do a quick changeover
from one song to another,” Gleeson says. “The Oxford’s total
recall and instant resetability provides us with a seamless 
and efficient working
environment. 

“The Oxford’s dig-
ital I/Os will play a key
role in integrating dig-
ital audio throughout
the facility. We use a
lot of different sources
for multitrack record-
ing,” Gleeson contin-
ues. “In the past, it has
been difficult to inte-
grate the systems to
archive material or
transfer recordings
from one medium to
another. The Oxford
will really facilitate
these tasks.”

“Having been a
producer for a num-
ber of years, I have
become really familiar
with the quality of
Sony’s products and
pro audio team,” Wal-
ter A comments. “I’ve worked with the Oxford at other high-end
studios and on a number of projects with engineer Mick
Guzauski. The Oxford’s performance inspired me to get my
own. Now, Mick and I can mix in tandem, and the need to be in
two places at one time will dissolve.” 

A multi-platinum producer/writer whose credits include
Mariah Carey, Savage Garden, and Ricky Martin, Walter A has
also purchased three Sony DMX-R100 digital consoles. Two will

be used in his studio’s songwriting MIDI Pro Tools™ suites. “We
wanted a compact high-end digital console, and the R100 is a
powerful and versatile unit that can perfectly accommodate a
small room,” he explains.

Walter A’s third Sony DMX R-100 will be housed in Moom-
ba, a new club in Los Angeles, where he is a partner. The inti-
mate (300-person occupancy) venue will feature DJs, live band
record company showcases, 5.1 film viewing, stand-up comedy,
and many other live performances. The R100 will be used for

monitoring and
front-of-house live
sound mixing, for
playback in 5.1 sur-
round, and for a
wide range of A/V
applications.

“It’s a demand-
ing environment,”
Gleeson says. “Wal-
ter needed a system
capable of switching
rapidly back and
forth from one appli-
cation to another.
The R100 has proven
its ability to do 
just that.”

“We’ll also be
installing a high-end
Sony camera sys-
tem,” Walter A con-
cludes. “Moomba will
give up-and-coming
artists a chance to
express themselves

in a state-of-the-art environment. We hope to discover the next
crop of major artists.”

“Walter A is an extremely prolific and highly respected pro-
ducer,” adds Courtney Spencer, vice president of professional
audio products at Sony Electronics’ Broadcast and Professional
Company. “His choice of both an Oxford and three R100’s is a
clear indication of the increasingly meaningful role these con-
soles are now playing in our industry.”
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gital Worldgital World

Producer Walter Afanasieff
(left) and chief engineer David
Gleeson at the Sony Oxford
console at Wally World.
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of EQ required on individual sources and the
overall mix.
Any final comments?
The overall experience has been a positive
one. The sound of the digital console is excel-
lent, rivaling any high-end console we consid-
ered whether it was analog or digital. 

We’ve been particularly pleased with the
transition from the analog platform we were used
to. The Oxford accommodates this move by offer-
ing digital enhancements while still retaining
some of the important familiarities akin to an
analog control surface.

“Here at Houston PBS, we don’t do cookie-
cutter news shows,” concludes Robertson. “We
live for change. The R100’s astonishing simplicity
and flexibility make studio turnovers, pledge dri-
ves, station events, and music tapings a pleasure
for the ears — not a headache for the sound guy.
In the same week I installed our first R100, we
went right into our Million Dollar March, the
linchpin of our pledge drive and fund-raising
efforts. I mixed the first evening with minimal
error and handed off to the next two operators to
do the following days. The R100 worked beauti-
fully. Everything sounded clean and loud.”

“We were impressed by [Sony regional audio
manager] Art Gonzales’s  R100 demonstration at
a SMPTE meeting awhile back,” Anderson adds.
“A true all-purpose board, the R100 meets our
needs throughout the station.”

“We’re extremely pleased that KUHT/
Houston Public Television has chosen the
R100,” comments Courtney Spencer, vice
president of professional audio products at
Sony Electronics’ Broadcast and Professional
Company. “The variety of applications they
plan to engage it for underscores its versatile
functionality. In terms of both cost and 
flexibility, the R100 is a great fit for KUHT’s
multifaceted operation.”

LateNightwithSony
continued from page 6

PublicDisplaysofAffection
continued from page 5

L.A. Recording Workshop
Looks to Sony for Digital FutureLooks to Sony for Digital Future

The Los Angeles Recording Workshop, a North Hollywood-based
state-of-the-art educational facility specializing in studio engi-
neering, digital video editing, and film production, has made a
major investment in Sony digital technology. In addition to
installing an Oxford OXF-R3 and five DMX-R100 digital consoles,
the school has purchased a DRE-S777 digital sampling reverb and
a PCM 3348 digital recorder. 

Pictured at the Oxford is Los
Angeles Recording Workshop
director Christopher Knight
(right). According to Knight, the
advanced section of the Los
Angeles Recording Workshop pro-
gram focuses on digital mixing in
the school’s recently constructed
Sony Oxford suite. The new Sony
gear is an integral element of the
school’s recording engineer pro-

gram, which was recently expanded from 600 to 900 hours.
Four R100’s have been installed in the Los Angeles Recording

Workshop’s Sony Lab (pictured left). The fifth board is set up in a
5.1 surround sound-capable studio with a recording room and iso-
lation booth. “Students can start an assignment in the lab, burn
their recording on a DVD-RAM, and then take their tracks to the
Sony R100 studio to continue the project,” explains Knight. “The
board is powerful and cost-effective, and its sonic clarity and flex-
ibility are incredible. It was the only choice for us.”



Even among professional CD
recorders, the Sony CDR-W33 
and CDR-W66 stand apart. 
Three DSP functions fine-tune
your sources.* There’s a limiter
with adjustable ratio. A 3-band
EQ. And Super Bit Mapping®

circuitry that captures near 20-bit
quality on industry-standard 16-bit
compact discs. Conveniences
include wired or wireless remote
operation and even a PC keyboard
input for CD TEXT™ entry. Sony's
24-bit A/D and D/A converters
help maintain resolution.  

The CDR-W33 uses standard
unbalanced analog audio, SPDIF
and optical digital I/O. 

The CDR-W66 (not shown) adds
balanced XLR analog and AES/EBU
digital I/O plus 2X speed duplication
with a second CDR-W66.  

The Sony CDR-W33 and CDR-W66
deliver the design and operational
capabilities that professional 
applications require. And you 
get every last bit of performance
without spending your every last
dime. To find out more, call 
1-800-472-SONY, ext. CDR.
*Analog sources only on CDR-W33. 

1-800-472-SONY ext.CDR
www.sony.com/proaudio
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“What a great machine!”
– ROGER NICHOLS, Grammy Award Winning Engineer/Producer, www.eqmag.com

“The R100 packs more creative power per sample than most full size digital consoles.” – BRUCE BOTNICK 

“Sony clearly broke the mold with the DMX-R100. A dramatic improvement over other small digital consoles.”
– JOHN NEWTON, Grammy-nominated engineer and owner of Soundmirror, Inc.

“We loved it... sonically beautiful and clean...the best small-format console ever...
outstanding performance, execution and design.”

– ROBERT MARGOULEFF and BRANT S. BILES, Proprietors of Mi Casa Multimedia Inc.

“This is the first digital console of this size that sounds this good.
What goes in comes out. The R100 is right on the money.”

– TOM LAZARUS, Engineer and owner of Classic Sound, NYC

“…pretty fantastic…rave reviews…incredible sonic integrity…and 
incredibly easy to learn and operate…a new generation of digital console.”

– DENNY PURCELL, Award-winning mastering engineer, President – Georgetown Masters

“Sounds great, reliable and easy-to-use.” – ALLEN SMITH, Chief Engineer, Soundtrack Boston

1-800-472-SONY ext.DMX
www.sony.com/proaud io

The DMX-R100 is changing even the experts’ opinion of what to expect from

a compact, affordable digital console.A full input module with a knob for every

key function; selectable high sample rate operation; 5.1 surround mixing and

monitoring; and a high resolution touch screen that becomes an extension 

of your hands. The next thing to do is go out and hear one for yourself. In 

the meantime call today and we’ll send you a brochure and tutorial CD-ROM.
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